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The Empordà
The Empordà is the
northenmost territory of the
catalan coast and sits between
l’Albera and Gavarres
mountain ranges. At present
is divided into two different
administrative regions, the
“Alt Empordà” and “Baix
Empordà”, however, its
historical limits were within
the “Gironès” and “Pla de
l’Estany” regions.
Its name derives from
the ancient greek colony
of “Emporion”(from the
greek word for “market
place”) founded in the 6th
century BC. There are
evidences of settlements
dating back to the lower
paleolitic, such as the “Cau
del Duc” site in the Montgrí
massif(150.000 to 350.000
years old). Additionally,
there are relevant megalithic
monuments scattered all
over the territory in the
form of cists, menhirs
and dolmens(4th to 1st
millennium BC) and
important iberian settlements
such as the city of Ullastret,
the main example of this
culture in the area(6th to 2nd
centuries BC).

Medieval charm in
the Emporda’s heart
The municipality of Palau-sator, in
the heart of the Baix Empordà and
in the middle of a rich alluvial plain,
is formed by the villages of Sant
Feliu de Boada, Sant Julià de Boada,
Fontclara, the hamlet of Pantaleu
and Palau-sator itself.
The population of the municipality has never
reached the thousand inhabitants despite
getting close during the second half of the
19th century -when it registered around
700- declining ever since. The traditional
and most prominent economic activities
have always been agriculture and cattle
industry which are still practiced today. The
municipality possess a significant medieval
essence which confers the region a high
historical value that invites any passer-by to
follow its glorious past.
5
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Source: Municipal archive of Palau-sator. Cama-Ferrer collection.

Source: Municipal archive of Palau-Sator. J.Ametller collection.

Although archaeological evidence suggests a Roman origin for
Palau-sator, the history of the village is tightly linked to its medieval
castle. Historical records date its construction at some point in the
10th century. Further proof can be found in a document dated
in 994 in which count Ramon Borrell and countess Ermessenda
donate the “torre de palau” and the church of Sant Pere-Saint
Peter- to Girona’s bishropic. Palau-sator’s place name was first

Above, panoramic view of Palau-sator
in 1860. Below, the main square after
the big snowfall of 1962.
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recorded in its present form in 1338 and it is most likely the result
of contracting the words “Palau sa torre”. In documents dating
back to 1569 there are references to the present day configuration
of the nucleus that form Palau-sator today. The curtain wall that
surrounds the village was built between the 12th and 13th centuries
and it is still well defined, preserving some of its defensive towers
and one out the two ancient entrances-the so-called Torre de
les Hores–. The historical complex of Palau-sator was declared a
Nationally Protected Cultural Asset in 2017.

1693 milestone with the
village’s coat of arms
which marked the limits
between the counties of
Girona and Empúries.
Source: Municipal archive of Palau-sator.
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Source: Regional archive of the “Baix Empordà”.

Palau-sator

Above, parchment dated 19th of January 1569 referencing
the university of Palau-sator. The document, amongst other
information, confirms that the same villages that form the present
municipality were the same back then: Palatio de Turri, Fonte Clara
de Buada, Sancti Felicis de Buada et Pantalleo. In the next page,
partial translation of the parchment.
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“Concedim a vosaltres, els dits
cònsols, clavari i universitat dels
dits llocs de Palau-sator, Fontclara,
Boada, Sant Feliu de Boada i
Pantaleu, presents i futurs, la
llicència i la facultat plena per tal
que, lliurement i impune, pugueu
declarar, imposar i establir delme,
redelme, tretzè, quinzens o vintens,
o altre dret de talles per vosaltres
considerat, sobre els fruits que
el Senyor Déu donés a tots els
habitants dels dits llocs de qualsevol
condició siguin” 1

The following extract from the 1569 parchment
describes the authorization given to magistrates,
treasurer and civil servants of these villages to use the
different fiscal instruments with the aim to force their
inhabitants to pay taxes. The complete translation can
be found on Palau sator’s town hall web page.
1
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Source: Municipal archive of Palau-sator.
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Laundry and fountain
Past testimonies
Near the Torre de les Hores, gateway to the historical nucleus of
Palau-sator, there is a little square with several interesting elements.
Firstly, there is a defensive tower from the medieval curtain wall.
It was built between the 12th and 13th centuries and, at present,
it can be followed through Extramurs street.
At the base of the aforementioned tower the old washing place
of the village can be found. It was a characteristic element of all
villages prior to the introduction of domestic running water and it
was used by women to do laundry. In front of both constructions
there is a semi-spherical shaped artesian water fountain- water
emerges from it without mechanical aid-. The masonry fountain
has been restored and now is surrounded by a structure that is also
a bench.
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Source: Municipal archive of Palau-sator. Vilavedra collection.

Source: Municipal archive of Palau-sator. Alenya collection.
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Above, the fountain with a trough
during the 50s; below, a group of
women doing laundry in 1945.

11

“

“De Pals enllà tot és mar i soroll;
més ençà hi ha el silenci,
un silenci que es diu amb noms sonors:
Peratallada, Gualta, Fontanilles
i sobretot Fontclara.
Pels rostolls
hem encalçat la tarda amb l’automòbil
d’un groc molt més lluent
que els blats lligats en garberes rodones.
Tornats al Mas, en la calma del vespre,
t’explicaré els secrets que he descobert
astutament als ulls de les turistes.” 2
Miquel Martí i Pol

Miquel Martí i Pol in this poem conjures up the silence he
finds from Pals, situated in the interior of the Costa Brava, to
the villages of Peratallada, Gualta, Fontanilles and, specially,
Fontclara. He also talks about the calm he feels in the night
after returning home to the country house where he was
lodging.
2
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Source: Municipal archive of Palau-sator.

Palau-sator

Curtain wall and towers
Medieval defence system
Palau-Sator preserves part of its medieval curtain wall and some
of its defensive towers. At the end of the 10th century a castle
was built in the centre of the village, constituting its first fortified
structure. Twenty meters of its original height still remain and,
between the 12th and 13th centuries, was surrounded by a curtain
wall.
This first defensive circuit had two access points, to the north
and south, the latter being the Torre de les Hores site. In the 14th
century the perimeter expanded and in the 15th was adapted for
the use of firearms by opening several gunports. The 14th century
expansion coincides with several fortification projects ordered by
king Pere el Cerimoniós (1319-1387) -Peter Ceremonious-.
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Source: Municipal archive of Palau-sator.

At present, Extramurs street follows what was the medieval curtain
wall. Out of the two access points to the village, only the one to
the south, the Torre de les Hores point, still stands, being this the
only entrance to the ancient quarter.

Above, one of the towers of the medieval
curtain wall from the 13th century and
part of the curtain wall. In the previous
page, detail shot of an arrow-slit modified
to the use of arquebuses.
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Torre de les Hores
Access to the village
This tower, which is a Nationally Protected Cultural Asset, is
the main entrance to the historical quarter of Palau-sator and the
only remaining element of two ancient entrances that has been
preserved. Its construction, alongside with the extension of the
curtain wall that surrounds the village, was undertaken during the
second half of the 14th century, in line with a general fortification
process that was spread over the territory due to a conflict with
the county of Empúries and king Pere el Cerimoniós (1319-1387)
-Peter Ceremonious-.
The tower, quadrangular at its base, is composed of a gateway and
two stories with a lateral stairwell for access. From its construction,
simple rough stones over ashlar blocs to the sides, it worth noting
the existence of various defensive elements such at the portcullisdisappeard- and the lateral arrow slits.
The tower suffered several reforms throughout the years. In the
15th century the arrow slits were transformed into gunports to
accommodate for the use of firearms and two circular openings
were constructed on the upper floor. Upon losing its military
function, the open part inside the tower was covered. The upper
floor was then used as a bell tower- of the bell-gable type which
endured until the present- contributing to the best preservation
of the structure. Its name alludes to the fact that it has housed the
clocks of the village, first a solar one and, from 1936, a mechanical,
still visible today at the top of the tower. In addition, during that
decade the gateway was adapted to access for motorised traffic.
In September 2008, an archaeological excavation was undertaken
before to its restoration, a project that had been approved the year
prior. The former consisted of recovering the original layout of
the tower, which had sustained a lot of changes through the years
and its adaptation to public visits. Works ended in 2010.
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Source: Municipal archive of Palau-sator.

Palau-sator

The “Torre de les Hores” gives access
to the ancient quarter of Palau-sator.
Above the gateway there are two
clocks: The ancient solar one, and the
modern, installed in 1936.
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Source: Municipal archive of Palau-sator.
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Palau-sator Castle
The Tower of Palau
A massive tower rises above the other buildings in Palausator village so high that can be seen from far away. This preRomanesque structure, one of the oldest in the village, became
the keep of a castle built between the 12th and 13th centuries. The
first recorded evidences of the Torre de Palau date back to the 10th
century, more precisely from the 5th of April 994, copied in the
Cartoral de Carlemany (Charlemagne’s Cartulary). In particular, it
appears in a donation made by count Ramon Borrell and countess
Ermessenda to the Bishop of Girona who received the “Torre de
Palau” and Sant Pere’s church alongside with their corresponding
holdings and lands:
“[...] ipsa turre que est in locum qui dicitur Palaz, que fuit de
Olibano et de Seniofredo fratre suo, simul cum ipsa ecclesia
Sancti Petri que est fundata iuxta ipsa turre cum omnes
res que ad ipsam ecclesiam pertinent et cum ipsos alodes
[...] et donamus ad supradicta sede ipsos alodes qui fuerunt de
Ermetrude femina siue de Rauello qui fuit, in terminio de
Buada uel in parrochia Sancti Felicis uel quod Guifredus
17
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de Rioner hodie ibi tenet, id sunt casas casalibus, curtis,
curtilibus, ortis, ortalibus, arboribus, terras et uineas, cultum uel
heremum ad proprium”.
Bishop of Girona’s Cartulary of Charlemagne (beginning of 13th centurybeginning of the 14th century). Girona’s Diocese Archive (Gironès).

During the reign of Pere el Cerimoniós -Peter Ceremonious- a
curtain wall surrounded the village, and the castle was extended
and transformed. Its total height is twenty-one metres, with a
rectangular base of 7.80m by 4.75m and a three levels interior
plan. The tower and its lands changed hands throughout the
centuries. In 1338, Pere el Cerimoniós -Peter Ceremonious- gave
“Palau-çator’s” jurisdiction to the Senesterra family, who held the
rights until 1380 when they sold the castle to Bernat I de Miquel,
secretary of the king. The Miquel family held the dominion until
the 17th century. In 1485 the castle was seized by rebel peasants
during the Second Remença War.

Church of Sant Pere
Beyond the walls
Sant Pere’s church lays outside the walls of Palau-sator. There
is a document from 994 stating that the church was donated,
alongside with the Torre de Palau-which later became the future
castle of the village- to the bishopric of Girona. Presents a single
nave oriented to the west with a semi-circular apse. The building
is crowned by a bell tower of the bell gable type with three pillars
connected by semi-circular arches.
Its architectural elements allow for a 13th century date, at the
end of the Romanesque period transitioning towards the Gothic.
The lateral chapels as well as the choir and sacristies were added
between the 16th and 17th centuries. Inside the church there is
a tombstone with heraldic motifs chiselled in bas-relief that most
likely belonged to the lords of Palau-sator castle. A 1707 baroque
altarpiece was destroyed in 1939 during the Spanish Civil War.
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Source: Municipal archive of Palau-sator.

Palau-sator

The church of Sant Pere-Saint Peter- in the foreground,
situated outside the medieval curtain wall. Behind rises
the Torre de les Hores. In the background, in the line
that defines the horizon, the Medes Islands can be seen.
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Font: Arxiu municipal de Palau-sator.
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Sant Pere’s paintings
Tradition and revolution
In 1968 the artist and painter Lluís Bosch Martí, with permission
and recommendations of dean Nicolau Moncunill, painted a
revolutionary and pioneering mural in the apse of the church.
The paintings represented a world where humanity, represented
by the working peasantry, advances united dancing a sardana
thanks to the wisdom of men such as Galileo Galilei, Pasteur,
Aristotle, Jacint Verdaguer, Pompeu Fabra o Salvador Espriu
amongst others. At the same time, they have to confront to
injustice, repression, hatred, and violence represented by Hitler,
eagles, and ravens. Additionally, pacifists or those who died
for their ideas, such as John F. Kennedy, Martin Luther King,
Gandhi, or Che Guevara, are also represented. Finally, a group
of women holding famished children in their arms represent
poverty in the Third World. Christ, wearing corduroy trousers,
presides the scene without being crucified but leaning on the
cross.
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Source: Municipal archive of Palau-sator.

On February 4th, 1969, the painter and the dean were asked to
give a tour to a group of students from the Faculty of Arts of
Barcelona. It was a trap laid by a fascist group who bind and gag
the artist and the dean and then proceeded to destroy the mural
with black paint. Adding insult to injury, they kept shouting
fascist chants such as “Viva Cristo Rey” (Hail Christ the King),
“Kaput” and “Abajo los herejes” (down with the heathen). In
2019 the paintings were digitally restored by Palau-sator’s
council.

Above, the state in which the paintings were left
after the destruction by a group of fascists. In the
previous page, image of the original paintings by
Lluís Bosch in 1968.
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National Cultural Heritage Assets
and Local Protected Assets
1. Palau-sator castle(10th C)
2. Torre de les Hores (14th C)
3. Curtain wall towers (12th C)
4. Palau-sators’ church of Sant Pere
(13th C)
5. Wayside cross

6. Fountain
7. Milestone (17th C)
Museums
8. Rural Museum
9. Car Museum
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The
Romanesque
The Romanesque style
was developed in Western
Europe between the 11th
and 13th centuries. It was
influenced by Roman
art and by new artistic
styles from Lombardy and
from the East. The new
style spread rapidly in
Mediterranean Europe from
where it was introduced to
the interior of the Iberian
Peninsula.
Austerity in the forms was
its main characteristic in the
beginning, however, from
the end of the 11th century
important developments
started to appear. The first
works on polish stones
and the first ornamental
sculptures for windows,
gateways and capitals
started to be present. It is
in the 12th century when
the great Romanesque
works are made with mural
paintings and big bell
towers and cloisters.

Vestigials of the
Romanesque art
The Church of Sant Pau possesses
an important set of 12th Century
Romanesque painting which
underwent restoration in 2005.
Fontclara is a small nucleus situated over
a kilometre away from Palau-sator. Much
like the other villages of the municipality,
Fontclara still preserves its rural and medieval
essence. Hospitality and agrotourism are
the main sources of incomes of the little
hamlet. The bike touring route Pirinexus,
conveniently signed all throughout, follows
the hamlet, allowing visitors to enjoy the
countryside. Fontclara’s village fête is the
3rd of September.
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Source: Municipal archive of Palau-sator. Padrós collection.

Source: Municipal archive of Palau-sator. Padrós-Martí collection.

Fontclara

The Empordà area is known for its rice crops,
which were introduced between the 14th and
15th centuries. Above, a group of peasants
planting rice. Below, workers on the rice fields.
Both images date back to 1945.
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A visit to Sant Pau’s church, of Romanesque style and with
important mural decorations on its apse and its triumphal arch, is
highly recommended. Its paintings date back to the 13th century
and are of a transitional style between the Romanesque and Gothic.
The scenes are presided by a Christ in Glory o Maiestas Domini
accompanied by the four evangelists and the twelve apostles. They
were restored in 2005.

Monastery and
church of Sant Pau
Benedictine origins
The Benedictine monastery of Sant Pau de Fontclara dates back
to 889 as stated in a precept from king Odo of France. It appears it
was founded by the inhabitants of the region; additionally, its first
abbot, Saborell, achieved the recognition of a series of possessions
in the Baix Empordà area. Years later lost its independence,
turning into a parish church without any record of when exactly
the monastic community disappeared. The monastery, as stated
by a 908 document confirming its assets and drafted by Charles
the Simple, was a dependant of the Occitan abbey of Santa Maria
de la Grassa. In 1196 it was transferred to Girona’s Bishopric after
it had belonged to the abbot of Sant Benet de Castres in Occitane.
The church is an 11th century building with a single pointed
vaulted nave and a semi-circular apse to the south. The latter
is the best-preserved part of the Romanesque building, which
is decorated with the characteristic Lombard pilaster strip, an
ornamental vertical reinforcement usually connected by blind
arches, which are not present in this case. In the top part of the
baroque façade there is a bas-relief image of Saint Paul and a lintel
displaying the date 1639. The lateral chapels were built between
the 16th and 17th centuries. A bell-gable composed of two semicircular arches crowns the building.
There is a remarkable set of paintings preserved in the interior,
the triumphal arch, and the apse, dating from the beginning of the
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Source: Municipal archive of Palau-sator.

Source: Municipal archive of Palau-sator.

13th century that are worth noting. They are presided by a Christ
in Majesty inside a mandorla -the characteristic almond-shaped
halo- surrounded by the animals that represent the four canonical
evangelists: Mathew, Mark, Luke, and John. At the bottom there
are the twelve apostles with Peter and Paul in the centre. The
restoration of 2005 corrected the one done in 1940, recovering
their original aspect.

Above, exterior of the church of Sant
Pau de Fontclara. Below bas-relief
of Sant Pau -Saint Paul- and lintel
displaying the date 1639.
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“Els primers benedictins que
arribaren en aquest país no
foren pas els que construïren
Sant Pere de Roda on
s’instal·laren. Aquests monjos,
que per primera vegada
trascamaven les collades del
Pirineu, provingueren del
monestir d’Arles de Tec.
D’aquesta vinguda inicial,
els erudits n’han constatat
dependències a Albanyà,
les Escaules, Sant Pau de
Fontclara i Peralada.”
Josep Pla

According to the writer Josep Pla: “ The first
Benedictine monks that arrived to the country did not
build Sant Pere de Rodes-Saint Peter- where they lived.
These monks that crossed the Pyrenees for the first time,
came from the monastery of Arles-sur-Tech. From this
first arrival, scholars confirmed possessions in Albanyà,
Les Escaules, Sant Pau de Fontclara-Saint Paul- and
Perelada.
3
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Romanesque paintings
The great mural of Sant Pau

Source: Municipal archive of Palau-sator.

At the centre of the image there is a Maiestas Domini or Christ in
Glory, a typical image of the Romanesque art, which is enclosed
in a mandorla -an almond shaped halo-. The pantocrator is giving
blessings whilst holding a book on his left hand. Surrounding
it there are the fours symbols of the canonical evangelists, also
known as tetramorph: man, or angel for Mathew, ox for Luke,
lion for Mark and eagle for John. Their disposition towards the
centre is typical of the 11th century. Below them the twelve
apostles are sitting in a bench, all of them with a halo, with Peter
and Paul in the centre. The scene could be a representation of the
last judgement.
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At the bottom, situated amongst the three windows of the apse,
there are representations of the life cycles of Sant Pau, a rare theme
in the Catalan iconography of the time. Finally, in the concave
face of the triumphal arch there are the twenty-four old men from
the book of the Apocalypse, dressed in white with haloes and the
divine lamb crowning the scene.

Source: Municipal archive of Palau-sator.

The paintings are of Neo-Byzantine school -more because of the
themes than their style- which spread throughout the territory
between the end of the 12th century and the beginning of the
13th. It is a transitional period between the Romanesque and
Gothic art and thus it is difficult to date and interpret due to a lack
of definition. The themes suggest that it was the same workshop
who painted both this and Sant Feliu de Boada’s art. They were
restored in 2005, correcting a 1940 restoration, recovering their
original aspect.

General view of the interior of the church
with the paintings on the apse. In the previous
page, the Maiestas Domini surrounded by the
symbolic animals and the twelve apostles.
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A Palau-sator

A Sant Feliu de
Boada, Sant Julià,
Pals i Peratallada

National Heritage Assets and
Protected Local Assets
1. Sant Pau church (10-11th C)
2. Mural paintings (12C)
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Sant Julià
de Boada
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The county of
Empúries
In the 9th century the
administrative rule of the
Carolingian Empire divided
the Catalan territory in
different counties. The lands
corresponding to present day
Alt Empordà and the north
part of the Baix Empordà
were organised into the
county of Empúries; the rest
of lands were fiefs or subfiefs belonging to Girona’s
Bishropic.
The first documented
evidence of the county date
back to 812, the first known
count of it was Ermenguer in
813. In 1402 was integrated
to the Crown of Aragon by
order of King Martí l’Humà
-King Martin the Humane-.
The County of Empúries was
one of the most belligerent
against the royal power and
was one of the last ones to be
incorporated into the Crown
of Aragon. The disputes
created curious episodes such
as the construction of the
unfinished Montgrí castle or
the diversion of the river Ter
by the counts of Empúries.

A pre-Romanesque
temple
Despite its reduced dimensions, Sant
Julià possesses an important preRomanesque church, one of the best
preserved structures of that style in
the region and surroundings.
Near Palau-sator, about a kilometre to the
east, we arrive at the small nucleus of Sant
Julià de Boada. Sant Julià and Sant Feliu
de Boada share the same village fête day,
which is the 4th of July. The bike touring
route Pirinexus crosses the outskirts of the
small village, allowing the visitor to enjoy
the magnificent beauty of the countryside.
The oldest records usually use the same
term of Boada to define both populations
and, as a result, tracing their most remote
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Source: Municipal archive of Palau-sator. Frigola-Majó collection.

Source: Municipal archive of Palau-sator. Frigola-Majó collection.

Sant Julià de Boada

The different villages of the municipality
have always been linked to the primary
sector, which is its main economical activity
today. In the images, peasants during the
harvest of wheat in 1953.
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history is extremely complex. Luckily, some medieval texts refer
to Sant Julià as Boadella, thus allowing for its differentiation. For
instance, a 1196 documented sell of a manor house, amongst other
possessions, from the abbot of Sant Benet de Castres to the abbot
of Santa Maria d’Amer identifies the location of the manor as Sant
Julià de Buadela.
One of the hamlet’s main focal points is its church, which, despite
its small size, represents one of the most important and best
preserved pre-Romanesque structures in the county, with some
of its elements suggesting a Mozarabic tradition.

Sant Julià de Boada church
A pre-Romanesque jewel
It is difficult to distinguish the parishes of Sant Feliu and Sant Julià
in the old documents because they use the term Boada to refer
to both. Of Sant Julià it can be deduced that it functioned as a
parish from the medieval era until 1734 when, due to its ruinous
state, lost its parochial category. Medizabal’s 1835 disentailment
allowed for its privatization and remained as such until 1931, when
it was declared protected heritage asset. In 1958 it was acquired
by Girona’s Council and it was restored in 1982 when cult was
reinstated.
The building, possibly dated before the 10th century, is one of the
most important and best preserved pre-Romanesque structures
in the county, despite its small size. It has a single nave and a
trapezoidal apse, with two horseshoe shaped arches standing out
which are reminiscent of Mozarabic style. Other elements of the
latter are the absence of a main façade, the lateral gateway, and
narrow windows.
The characteristics of the temple suggest two phases of construction,
possibly not too far away from each other, being the apse and
the first part of the nave the most ancient elements. The high
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Source: Municipal archive of Palau-sator.

Source: Municipal archive of Palau-sator.

altar is accessible via two steps. The floor is irregular and is made
by rectangular-shaped sandy stones, which hints at a primitive
ground. Crowing the temple there is a three-pilar bell-gable
without arches.

Above, the exterior of the church of Sant
Julià de Boada. The building has no main
façade so access is only through a lateral door.
Below, interior of the church with one of its
characteristic horseshoe shaped arches.
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“

“Quan era jove, vaig
sentir dir que a Sant
Julià de Boada, que és a
l’Empordà Petit i molt
a prop del meu poble,
hi havia una església
visigòtica, en una casa del
poble, que utilitzaven per
quadra d’animals.”
Josep Pla

Josep Pla states that, when he was young
he heard that in Sant Julià de Boada-Saint
Julian- situated in the little Empordà and
near his village, there was a visigothic
church inside a house where animals were
kept.
4
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Sant Julià de Boada
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National Heritage Assets and
Protected Local Assets
1. Church of Sant Julià de Boada (9th C)

4

Sant Feliu
de Boada
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The arrival of
tourism
In the 18th century there
was a general increase of
the population caused by
improvements in hygiene,
health services and food
production. The excess of
population could not be
employed in working the land,
however, it was used to supply
the cork industry, which
appeared at this time. Cork
had already been exploited
during Roman and medieval
times but it was during the
Moder Era when the industry
was consolidated. In the
Empordà, the populations
of Sant Feliu de Guíxols,
Palamós and Palafrugell were
amongst the most important
ones in terms of numbers
of workshops, factories and
workers. The industry was
prominent until the arrival of
tourism in the 60s.
The aperture of the Franco’s
regime allowed for the arrival
of European population
seeking the sun, beaches,
benevolent climate and
low prices that the Iberian
Peninsula offered them. At
present, tourism is still one of
the main economical activities
and the Empordà is still an
important destination to enjoy
cultural heritage, local cuisineknow as surf and turf cuisineand the idyllic Costa Brava
beaches.

History, gastronomy
and nature
The 16th century late-gothic church
of Sant Feliu-Saint Felix- doubled as
a fortress in the past and possesses a
conjuratory from where the priests
tried to influence over meteorologic
phenomena.
The little village of Sant Feliu de Boada is
located three kilometres away from Palau
Sator, in the lowest part of Les Gavarres,
surrounded by agricultural fields and
dominated by the Montgrí massif to the
north. Sant Feliu’s main highlights are its 16th
century late-gothic church, its restaurants
and its wonderful empordanès countryside.
The village is also accessible through the
conveniently signposted bike touring route
Pirinexus. Sant Feliu celebrates village fête
on July the 4th.
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Source: Municipal archive of Palau-sator. Ribot collection.

Source: Municipal archive of Palau-sator. Roig collection.

Sant Feliu de Boada

Above, the old school of Sant Feliu-Saint
Felix- with the teacher and her pupils
studying in 1937. Below, villagers of Sant
Feliu with a cart in 1961.
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In the same way as Palau-Sator, the first documented records
referencing Sant Feliu date back to the medieval age. The first
reference was located on a 994 donation document written by
count Ramon Borrell and countess Ermessenda in which they
donated to Girona’s see some fields situated in terminio de Buada
uel in parrochia Sancti Felicis, in other words, in Sant Feliu de
Boada’s parish.

Sant Feliu de Boada’s church
A fortified church
It is exceedingly difficult to trace the place name of Boada in the
documents as it is complicated to assess whether they reference
Sant Feliu or Sant Julià, thus making the writing of their history
complex. The first recorded evidence of the toponym dates back
to 994 when some land was transferred from Sant Feliu de Boada’s
parish or Sancti Felicis de Buada.
As time passed, the differentiation between the two places became
clearer. In 1289 there are references to the church of Buada -Sant
Feliu- and the temple of Buadella -Sant Julià-. In a parish list of
1362, there is mention of Pantaleu inside the parish of Sant Feliu
de Boada. In 1638 both parishes were joint together until 1734
when Sant Julià, due to its ruinous state, stopped functioning as
such.
It can safely be said that the present Sant Feliu’s church dates back
to the 16th century, with its chapels at its wings built in the 17th.
It is a late gothic building with a single nave and a polygonal apse.
At the end of the 20th century there were still some preserved
elements from the Romanesque temple, in particular, the remains
of the wall from the apse, which might have been built in the
11th century. Topping the present building there is a bell-gable
tower with four arches and an exconjuratory next to it -where the
priest would take refuge whilst conjuring the bad weather with
his prayers-. Machicolations -defensive structure from which an
enemy can be observed or from where projectiles or boiling oil
can be thrown- both in the façade and the apse indicate that the
building was used as a fortress. There is a winged lion at the main
gateway, which is a classic element in the Christian medieval
iconography.
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Source: Municipal archive of Palau-sator.

Source: Municipal archive of Palau-sator.

Sant Feliu de Boada

Above, detail of the bell tower, the
machicolation and the exconjuratory;
below, the remains of a winged lion
shaped decorative imposts.
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“

“Les Gavarres, totes un
alzinar, a l’hora de la
posta quan el sol les besa
de biaix, semblen de
vellut. Em vaig trobar,
doncs, davant d’un dels
paisatges més dolços de
Catalunya.”
Mercè Rodoreda

In the text, the writer talks about how the
sunset transforms the Gavarres massif into
velvet. It also states that the landscape is,
for her, one of the loveliest in Catalonia.
5
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Source: Municipal archive of Palau-sator.

Sant Feliu de Boada

Throughout the centuries, the present villages that form
the municipality of Palau-sator have always been the same
except for a brief period of time in which Sant Feliu de Boada
became, in 1934, Minor Local Entity. It maintained that
category until its dissolution in 1976.
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A Palau-sator, Sant
Julià de Boada,
Fontclara i Pals
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National Heritage Assets and
Protected Local Assets
1. Church of Sant Feliu de Boada (16th C)
2. Part of the curtain wall (10th C)
3. Fountain and Museums
4. “Una Mirada” - Art Space
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